@@ BRITISH
®® COUNCIL




@@ BRITISH
®® COUNCIL

PRESS RELEASE

For immediate release

British Council Presents
British Experimental Films in ARKIPEL 2015

Jakarta, 20 August 2015 - British Council — the UK’s international organisation for cultural
relations and educational opportunities, presents five experimental films from LUX in ARKIPEL,
which is held in Jakarta on 19 — 29 Agustus 2015.

LUX is an international arts agency that represents the country’s only significant collection of
artists’ film and video and is the largest distributor of such work in Europe.

The 5 films are: Weight (2014) by Kate Davis, Depositions (2014) by Luke Fowler, Things by Ben
Rivers (2014), Pyramid (2014) by Margaret Salmon, and Taskafa, Stories from the Street (2013) by
Andrea Luka Zimerman.

“The programme is exploring the limits of documentary and ethnographic film and the illusion of
knowability that contemporary media engenders (one grand illusion). This programme includes
some of the key UK artists working with the moving image at the moment, won and nominated for
different awards.”, said Benjamin Cook, Director of LUX, in a limited media gathering in Jakarta,
Friday.

Cook said that his involevent with ARKIPEL started when he met Yuki in India last year and found
how much they had in common in terms of their aims and working practices in the development
of experimental film.

“l am very interested in forging closer links between artists and arts organisations in Indonesia
and the UK. Moving image is a networked practice that really benefits from these international

connections and | believe by working together we can create a expanded field of collaboration
that will benefit artists both in Indonesia and the UK.”, said Cook.

This selection of contemporary British artists’ films from the LUX Collection looks at subjectivity in
the documentary tradition through a series of portraits of actions, people and animals that
explore and raise fundamental questions about the limits of the form and the interplay between
fiction and reality.

Programme Manager British Council, Levina Wirawan, said that the arts programme of British
Council in Indonesia will be focusing on 3 big sectors: film, fashion, and visual arts. Therefore
British Council would like to promote cross discipline artworks: artists’ moving images which is
within the scope of experimental film.

“ARKIPEL is the right platform to start our work in promoting the cross discipline of film and visual
arts, it is also for us to promote LUX's collection that represents 4500 works by approximately
1500 artists from 1920s to the present day” said Levina.

In its third occasion, Forum Lenteng will be presenting the theme GRAND ILLUSION on ARKIPEL to
reflect on the quite good development of democracy in Indonesia in these recent years and also
to the situation of socio-political internationally. That behind it all there are still lots of humanity
issues in the history of this nation that have not been solved yet.

ARKIPEL 2015 will present 130 films from 30 countries in the following venues: GoetheHaus,
Kineforum, Galeri Cipta Ill Taman Ismail Marzuki Jakarta, IFI Jakarta, @america, Auditorium Institut
Kesenian Jakarta, and also Blitz Megaplex Pacific Place.
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About British Council

The British Council is the UK'’s international organisation for cultural relations and educational
opportunities. We create international opportunities for the people of the UK and other countries
and build trust between them worldwide.

We work in more than 100 countries and our 8,000 staff — including 2,000 teachers — work with
thousands of professionals and policy makers and millions of young people every year by
teaching English, sharing the arts and delivering education and society programmes.

We are a UK charity governed by Royal Charter. A core publicly-funded grant provides 20 per
cent of our turnover which last year was £864 million. The rest of our revenues are earned from
services which customers around the world pay for, such as English classes and taking UK
examinations, and also through education and development contracts and from partnerships with
public and private organisations. All our work is in pursuit of our charitable purpose and supports
prosperity and security for the UK and globally.

Please visit: www.britishcouncil.or.id for more information. You can also keep in touch with the
British Council through http://twitter.com/idbritish and https://id-
id.facebook.com/BritishCouncillndonesia.

About LUX

LUX is an international arts agency for the support and promotion of artists’ moving image
practice and the ideas that surround it. Founded in 2002 as a charity and not-for-profit limited
company, it builds on a lineage of predecessor organisations (The London Filmmakers
Cooperative, London Video Arts and The Lux Centre) which stretches back to the 1960s. LUX is
the only organisation of its kind in the UK, it represents the country’s only significant collection of
artists’ film and video and is the largest distributor of such work in Europe (representing 4500
works by approximately 1500 artists from 1920s to the present day). LUX works with a large
number of major institutions including museums, galleries, festivals and educational
establishments, as well as directly with the public and artists. LUX receives regular revenue
funding from Arts Council England.

About ARKIPEL

ARKIPEL Jakarta International Documentary & Experimental Film Festival initiates and becomes a
space to discuss about cinema and media in general. The approach is either to ‘aesthetic (form),
production mode strategy, archiving, film criticism, commercial industry, or economic value of
product derived from this media technology (film); to how the role of cinema and media through,
issue, or socio-political phenomenon that influences the live of society either in Indonesia or
global. Every year, ARKIPEL also showcases specific issue, especially related to development,
change, and also issue amidst the Indonesian society and global community that spoken through
cinema culture. The festival was first organized in 2013 by Forum Lenteng, a nhon-profit
organization established by artist, communication study students, researcher, and culture
observer in 2003. This forum works in the frame of audio-visual study as a learning tool and
production of media opened for the public.

For more information, please contact:

Levina Wirawan Panji Pratama
Programme Manager | Arts and Creative Economy Press Manager
British Council British Council
Phone: +628 111 4 999 86 Phone: +62 811 8255 935

Email: Levina.Wirawan@britishcouncil.or.id Email: Panji.Pratama@britishcouncil.or.id


http://twitter.com/idbritish
https://id-id.facebook.com/BritishCouncilIndonesia
https://id-id.facebook.com/BritishCouncilIndonesia
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TENTANG BENJAMIN COOK

Director of LUX

r

Benjamin Cook is the founder director of LUX, the UK agency
for the support and promotion of artists’ working with the
moving image. He has been professionally involved in
independent film sector in the UK for the past 20 years as a
curator, archivist, producer, writer and lecturer. Before
founding LUX he held a number of positions including Director
of the Lux Centre; Head of Distribution of London Electronic
Arts; Director of the London Pan-Asian Film Festival; Avant-
Garde Programmer for the National Film Theatre, Film Archivist
for Anthology Film Archives, New York, the Northern Film
Archive, Gateshead and the Wellcome Institute. He holds a MA
in Film Archiving from the University of East Anglia and a Post-
Graduate Diploma in Broadcast Journalism from Sheffield
Hallam University.

He has taught and spoken widely in the UK and internationally
on artists’ moving image and three years ago co-founded a
research masters in moving image art with Central Saint
Martins and a Leverhulme Trust-supported post-academic programme for artists working with the
moving image which he has run for the past six years.

He has produced numerous films by international artists including Apichatpong Weerasethakul,
Yang Fudong, Amar Kanwar, Deimantas Narkevicius and Akram Zaatari. He has curated numerous
exhibitions and screening series, most recently the ‘Mindaugas Triennial’, the 10™ Baltic Triennial
of International Art, Vilnius in 2012, also in 2012 he founded the LUX/ICA Biennial of Moving
Images London and is the co-programmer of the Experimenta section of the BFI London Film
Festival.

As well as writing for periodicals such as Sight and Sound he founded his own LUX imprint in
2004 and has so far edited and published 16 publications including the Animate! Book, rethinking
animation (2005), Subjects and Sequences, A Margaret Tait Reader (2006), The Films of Stefan
and Franciska Themerson (2007), Rewind+Play. An Anthology of Early British Video Art (2009). He
is currently an External Examiner for Kingston University, Chairman of The Elephant Trust and a
Founder Director of the Independent Cinema Office and Animate Projects.
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“The Others”
Curated by Benjamin Cook

This selection of contemporary British artists’ films from the LUX Collection looks at subjectivity in
the documentary tradition through a series of portraits of actions, people and animals that
explore and raise fundamental questions about the limits of the form and the interplay between
fiction and reality.

Contemporary media now offers us previously undreamt of levels of access to information about
and knowledge the World. From ‘reality tv’ to social media this sense of knowability is heightened
by a projection of ‘unmediated’ reality, of immediacy and of access to real people and real
situations. But how much is this an illusion? For all of this sense of access are we still not
ultimately limited to the making sense of people and things through their external attributes?
How can we hope to know other others when their interior selves, their private thoughts and
feelings remain fundamentally shut off to us? Do these heightened verité forms in popular media
not only perpetuate but deepen an illusion of knowledge and understanding? Are we being
manipulated? how well do really we know the others?

The programme begins with two films commissioned by LUX as part of a residency giving artists’
access to the resources and archives of the UK national broadcaster, the BBC in return for
making a work within the editorial context and guidelines of the organisation. The project was
both interesting and challenging, revealing the profound differences in ideology and working
practices between a broadcaster and an independent artist (even though each would profess a
commitment to creativity). It is perhaps unsurprisingly that both of the films take a critical
perspective on televisual form by using the broadcaster’s own material to subvert and question
the way it portrays its subjects. In Weight, Kate Davis questions value and representations of
female creativity and domestic labour though the ironic juxtaposition of archive film with a
documentary on the British sculptor Barbara Hepworth. While Luke Fowler’s film Depositions
explores the representation of traditionally marginalised traveller communities in the Highlands
of Scotland, recouping material from patronising documentaries and news items to articulate a
more complex narrative of difference and community.

Inspired by the French ethnographic filmmaker Jean Rouch’s aim to explore his ‘own tribe’, the
Parisians in his film Chronique d'un été (1960), US artist filmmaker Margaret Salmon attempts an
ethnographic portrait of her adopted community in the South East of England. Exploring the
rhythms and rituals of domestic life in the framework of psychologist Abraham Maslow's theory
on the hierarchy of human need the film problematises the ethnographic film form. Employing a
poetic affection the film subverts the traditional subject of western ethnographic studies by
turning the camera on southern English middle class life.

Ben Rivers is know for his series of ‘portrait’ films that often suggest a fundamental interior
unknowability of his subjects through lack of commentary, guiding elements or close up
perspectives. Things is unique in that it is a self-portrait of sorts, but rather than looking at himself
directly, Rivers constructs a personal history through the possessions in his London apartment.
However as we start to reach a sense of an identity behind the things he abruptly shifts to a 3D
digital rendering of the same space, now stripped of much of the personal detail of the first half
of the film,it forcefully suggesting the constructed and manipulated nature of the image, shifted
as it is to a now non-human and pure artificial perspective.

The final film in the selection Taskafa focuses on the most ‘other’-ed of beings, animals and
specifically the street animals that live alongside humans in many major cities. Animals are the
focus for our most anthropomorphic projections and in Andrea Luka Zimmerman'’s film these
street animals act as a cypher for the lowest order of inhabitants within the modern city, those
that face the full brunt of the capitalist drive for development and gentrification. Zimmerman
actively challenges traditional narratives around street animals as pests and disruption to the
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flow of the city, imbuing them with dignity and an interiority (with quotes from canine narrator of
John Berger’s book King). The film ultimately makes a passionate utopian proposition for the
value of community, mutuality and inter-species care as powerful resistance to a voracious
‘progress’ in the modern world.
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WEIGHT

Kate D

distribut

Berangkat dari dokumenter BBC tahun
1961 tentang Barbara Hepworth, filem
ini mengeksplerasi bagaimana gambaran
kreativitas oleh televisi mengkonstruksi
pemahaman kitamengenai produks artiftik
dan bentuk-bentuk lainnya dari buruh-
pekerja, TWeight mengimajinasikan kembali
siftem nilai yang diprediksi oleh dokumenter
tersebut, lantasmengajukan suatupandangan

Taking 2 1961 BEC documentary about
arti§t Barbara Hepworth asits arting point,
Weight explores how televised depiftions of
creativity have con fruéted our under fanding
of artistic production and other forms of
labour, Weight re-imagines the value syfems
that thisdocwmentary is predicated upon and

proposes an alternative vision,

alternatif,

— Bamjainin Cook
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Kate Dtavis (lahir di New Zealand,
1977) endapat gelar Sarfara Serd
(192 7-2000) dan Iphil (20001) di
The Glasgow School of Axt. Sejuralah
pareran tunggalnya, artarm lain
Teraporary Gallery, Cologne (2013
‘The Drawing Room, London (2012);
CCA, Glasgow (bersarca Faith
Wilding) (2010); Tate Britain, London
(2007); Galerie Kararo, Bedlin (2007
dan 2011); Kunsthalke Basel (2008);
dan Sorcha Dallas, Glasgow (2004 ard
2008). Davis reerupakan pengajar di
The Glasgow School of Axt. Tatinggal
dan berkaryadi Glasgow.

Kate Dtavis (bom 19 77in New
Zealand) studied at The Glasgow
School of Axt where she cornpleted

a B inFine Art(1997-2000) and

an MPhil (2000-1). Selected salo
exhibitiors irchide those at: Ternporary
Gallery, Cologne (2013 The Drawing
Roora, Londen (2012) OCA, Clasgow
(with Fatth Wilding) (2010} Tate
Britain, Lordon 2007 Galerie
Karare, Benlin (2007 and 2011);
Kunsthalk Basel (2008); and Sarcha
Dallas, Glasgow (2004 and 2008)
Doayis is alecturer at The Glasgow
Schoal of Axt. She lives and wanks in
Glasgow.

Extracted from ARKIPEL 2015 catalogue
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Filer ind merernngkan potensialitas: apa yang:
raungkin, akan, dan tetap jika dunia berubah ke
sébuah arsh yang berbeda? Tapiwaktudi dakara
srgraen. Filer yang dibuar bakangeninidapat
denganraudah dibingungkan dengan arsip-ardp
asa lalu yang telah rusak, bercorak jenuh
dan pingpiran yang kabur. Hanya peraisahan
antara bebunyian nan hidup dekat di dalam
telingradan beraneka ragara suaradarisaturnasa
lalu yang raulai kabur-lah yang merabedakan
arsip dengan kind. Secara bertahap, potongan-
potongan itn berterau: noftalgia kita ataskisah
Jeuno, lagu tradisionel dan kebebasan roraartis,
keserauanyra diter pa rasionalisre ilraizh dan
tekanan normativitas pang merbawa hukura
untuk raenangprung kebertshanan hidup dakra
kondommaites. Agelahardpikabukansaukoldks

Luke Fowler’s filrs dwell on potentiality:
what right be, what might have been, what
might Sl be if the world were to turnina
different direction? Butfilm time runsin
many direftons, asdo arguraents. Flm made
only recently can beeasily confused with the
are hival vintage of washed-out or saturated
tones and bharred edges. Only the disjundton
between sounds that live close wathin the ear
and rich volces from a fading pat diftinguish
archive fror present. Gradually the pieces
conwerge: our noftalgia for ancient followays,
traditional songand the roraance of freedora,
allundercut by seientific rationalista and the
pressures of normativity bringing law to bear
on lives resiftant to conformity. Whatis an
archiveif not acollefbon of latars to ourselves?

narastnaras din kita sendin?
— Zrajmioie Cok
L ube Fowler(lahic daGhagow, 1978 L uke Fouder(b. 1972 un Glasgow)
me rdapat zelac Sagam diDuncan obtaned his BA (Hore) atthe Duncn
of Josdanstone Colleze of Art &e offordareom College of Art &c

Desgn, Dundee twhan 2000. Pamesn
tanggalnya, antas ban Cainar Sase,
LaCasEncendudy, Madad (2013);
T Poar Rodktnger, By Luddké Cripper
xad £ Dolodsd Fedlowwevs of foanina
Soulcadt, A vehampton ArtGallery
(2012; dan Zuke Fondr ol Toidiyw
Daseedo aad folse Hapas, Invedeth
House, Edinbacgh 2012,

Dcﬁgn. Durdes in 2000 Recent solo
exhbitions iclade: Common Sense,
La Choa Ence ndida, Maded 2013%
The Poor Sﬁock'mgu. the Loddige
Croppesrand the Deluded Followe s of
JeannaScuathcott, Wohe thampon At
Gallery (2012; and Luke Fowder with
Toshigm Taarod and John Hapnes,
Trive ceith Hoose, Edurbuaey h (2012,
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G WK1, JGUST, GOETHEHAUS,

PYRAMID

Salmon (UK}

Contact dshibution@ud

Filer ini berangkar dari teori Abraham
IMaslow tentang hierarki kebutuhan
manusiza, melalui irama dan koreografi dari
kelas menengah Inggris Selatan. Dengan
filra 16mm, warna & hitara-putih, filem
ini melanjutkan ketertarikan Salmon
terhadap kinerja senimanSutradara di dalara
situasl spontan raupun terkon§truks, dan
merasukkan raetode yang dikerabangkan
oleh beragram gerakan dolurenter dan sejarah
avant-garde. Mengpunakan susunan bunyi,
rausik dan percakapan serta keheningan,
Salmon mengkonfiruk sebush dokuraenter
ab&trak yang rengerabangkan dan menantang
topik yang dibahas oleh teori Maslow dan
perhatiannya terhadap ikonografi manusia,
stereotipe dan domestik. Citra piramida
IMaslow dan perabedahan pragmatisnya
tentang kebutuhan dan motivasi-motivasi
manusia menyajikan satu siftem organisasi
untuk keluarga dan sebush kerangka fibsofis
bagd video.

Pyraraid is 2 filra work on Abrahara I aslow’s
theory on the hierarchy of huraan needs
filred though the thythras and choreography
of middle class South England. Filmed in
color and b&w on 1éram film, it continues
Salron’s interest in the performance of
the artist/cinematographer within both
spontanecusand conftrudted sitnations and
incorporates methods developed by warions
racvernents within docuraentary and avant-
garde history, Using an array of sounds,
rusic and conversaton as well as silence,
Salraon conftrudts an abftralt docurentary
which both develops and challenges the
theraes presented in IMaslow’s theory aswell
3s her own intereft in huraan iconography,
Rereotype and doraeftic thythra. Theimage
of Maslow’s pyramid and his pragmatic
dissection of human needs and possible
motivations provide a syftera of organization
for the faradly and « phalbsophical frarework
for the video

— Bonimnie Cosk

350 | ARKIPELGRANDILWSION

Taryacet Salmon (Rhicda Mew York,
1975 tingzaldanbeskanm & Ghagow,
Scothnd Lupernzh memenangkan
Mo Mas Art Prize £1Abmen thun
2006, Kagyanya tekh dipamerkanda
Venxce Bisnnak (2007), danBedin
Benmk taban(2010).

Macgaset Salmon (1975, New Yod)
Toves andworksin Gh:gow. Scothond
Maggrret Sdmon had wo n the fist
Max Mag At Prae for Ao men
(2006). Hex work was shown at the
Venice B nnak (2007)and the Baslin
Ee nrede (20100

Extracted from ARKIPEL 2015 catalogue
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LLIX1 /25 AUGUST, GOETHEHALSHZ00 / 15+

THINGS
Ben Rivers (LK)

Sebditk NoSubitle
2D rrireies, Color, 2014

dshibuticn@uiorguk

“Filera ini merupakan sebuah tantangan
seorang teraan: raermbuat sesuatu di dalara
ruraahku selarna setahun. Berasal darisebush
negara berrausin, saya tertarik bagairana hal
itu meraengaruhi masyarakat tentang dunis,
suasana hat, peraharaandan hubungankita
dengan lingkungan. Perubahan »ood ini
mengis filera—pada rusina dingin, filera
ini sangat internal dan reflekdf, relihat
detail-detail sekitar rurazh, dan di belakan
hal yang aku kumpulkan. Di rausima semi,
suasananya cerah, ada manusia, tangan
yang memegang buku atau menggambar,
manusia membaca. Musim panas adalah
carapuran keduanya, menjawab dengan rasa
kegelisahan. IMusim gugur lantas menjadi
sebuah penghilangran lanjut atas representasi
ruang terapatsaya tinggal, dan dalara keadaan
yang wk pafti—apakah dinding-dinding itu
runtuh di seeitadon? Apakah ind rasadepan,
yang sebagian diraraalkan dalara Fable, buku
yangdibacadilvusina dingin?”'~ Ben Rivers

“This film was achallenge set by a frend, ©
maake something inray horaeover the course
of the year. Coring from a country where the
seasons are varyevident, [ara intereftedin how
they affeft people’s sense of the world, racods,
and our underStanding and relstionship toour
environraent. These raood changes feed intm
thefilrn—in the Winter sefbon thefilm is very
internal and refleftive, locking at the details
around the house and back o the things I've
collefted. In Spring; the atmosphere broghtens,
there are humans, hands holding « book or
drawing; an eyereading; Surarmer isa raix of
both the joy of these things, countered with
2 sense of unease. Anturan then becores 2
further reraove of representation of thespace
[ live in, and in an uncertain State—are the
walls erura Hing amund rae? [s this the future,
partly foretold in Fable the bock read in

Spring” — Ben Rivers

— Zraimvin Covk

EenRivers (Rhic 1972 tirg gl dan
bekann di London. Belajarsenidi
Falmouth Schoolofd o, mukinpa s ni
padarg sebelam me rdakiml Hogaf
dan file . Setelah kelulisan ya, da
belapu oodidhk G memburtdan
memproaes film me nzzanakan 16mm.

-
)

EBen Rivers(Born 1972 Ioesand
works inLondon. He stoded Fine Aot
at Fadmouth Schoolof A b, tratedly
1nsoalptare before moving 1nte
phoogmphy andsuper? film . A frec
hisdegree be tuazht himae X 16mm
film makirg andhand-processing.
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MERDEAN

TASKAFA, ST&I ES
Andrea Luka Ziramerman (UK)

ryof Prodendionl) K Turkey

eh, Turkish

Inizadalah sebuah filem esad tentang memori
dan bentuk paling penting dari keperailikan
terapat maupun sejarah, raelalui pencarian
bagi peran yang dimainkan dalar kota cleh
anjing-anjing jalanan Iftanbul dan hubungan
mereka dengan populasi rmanusia. Melalui
eksplorasi tersebut, filera ini raera buka sat
jendela tentang hubungan yang diperebutan
antara kekuasaan dan publik, masyarakat
dan kategorisasi {lokasi dan identitas), dan
perlawanan terhadap cara tunggal dalam

Taskafa is an artiét’s essay film about raemory

and the mo fnecessary forras of belonging,
both to a place and to history, through 2
search for the role played in the city by
[Ranbul’s Sreet dog:

to its human populations. Through this

and their relationship

exploration, the filra opens 2 window on
the contefted relationship between power
and the public, coraraunity and eategorisation
{in location and identity), and the ongoing

Srugele / resiftance againft o single way of

raelihat dan berada.

seeing and being.

— 2ra iy Cook

-
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Ardreal ukaZimmer man meragakan
stomrg senuman dan aktois kdudyran
bedass diLondon. It Rh me mbant
file m sepk 1998, mukunpnsdagaa
'bngnan&n belom pok YVaion Machime,
yarg merge bplosaidam pak balaasi
dan be rbolbo peisecam hongaarg
denganbuanah perbebanan, Pedode
tepsdatipan me rdosong pe reldian
untak exafile mnpr, B o

Wax (201d), yang menganvestonsi
midaersme A e tba dan kdbipkan
nezetmekdusdn Bgan banker sdd
Shaagen npr. Zummemanbaoa s
menpelexiban banmtebaoanye, Ldaly,
@ Brwess (2015).

AndeeaL ukaZim mer man is anacfist
filmmakerand calacdactivatbrasd
inLondon. She labeen makirg filmas
sinee 1998, oterinadlyas part of the film
colkector Vison Machine, ex;-bzmg
the impact of ghbalsation and

colbbo cdurg, duectlywith phntton
workers. This pediod also prompted
endly eseaach for her film osy Srxaa
o W (2014}, whicch anwvesterages TS
mihitadam and forezn polcy thooagh
acharacteratodyofons of s most
enduning opoe azents. She has secently
compled hrhtatwod, Edals, o
R (2015).
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